


- Magnetic Norths

Aurora boreali s

A constellati on of concepts to nav igate t he exhib ition

From afar) the shift ing phenomenon of magnetic north provides
guidance not unlik e Polaris) but as one draws close to th e shadowy
realm of th e Arct ic) navigation and communicat ion begin to go awry)
for cing th e nomad to experiment within a no-man's land. Mili tary
and religious colonizat ion) hazardous test ing) and a disregard for a
fragile ecosystem mark th e past of t heArct ic) but so do inventi ve and
sensit ive histories. Within th e White Cube of th e gallery - here posited
as a subst it ute for the minim alist landscape of the Arct ic Sublime
- th e exhib it ion takesas its start ing point Mercato r's imaginati ve
speculat ion of dual magneti c north poles f rom 1595) and ends wit h
recent geomatic renderings by an indigenous government. Betw een
t hesevisual landmar ks) a constellation of documents) photographs)
sculptures) radio broadcasts) fi lm screenings and installati ons weave
together the overlapping territori es of utilitarian art ifacts and
conceptual artwo rk.The survey of work starts with techno/ military
enterprisessuch as th ose ofT homas Edison) R. Bu ckminster Fuller)
Canada's NFB) and the USAir Force; revisit s conceptual art from
the 1960s and ' 70S by Glenn Gould) N.E. Thing Co) Lawrence Weiner)
Michael Snow)Joyce Wieland and others; and includesase lect ion
of contemporary art ists whose work combines both axes. Far from
being an empty t erra incogn ita) t heArct ic) and like it) Magne t ic Nottns,
fun cti ons both asa histori cal repository and as a fantasy projecti on
space that generates elect ro-magnet ic distorti ons) pay dirt) pissing
contests) sci-fi warfare) psychedelic skies) conspiracy t heories) crit ical
confections, shamanist ic lossand shattered cartog raphies.

Whether believed to be spirits tr avellin g across the sky or solar
radiati on colliding wit h t he magnetosphere) the north ern lights have
captured th e imaginati on of elders) explorers)scient ists) tourists
and art ists alike. Before th is past century) we did not understand
solar radiat ion interacti ng wit h th e magnetosphere created such
luminescent skies) and wit h this epistemological gap fo lkloric
explanat ions fl ourished, ranging from ghost stor ies to people claiming
theyca n hear th em. Nowadays,we can create the outer space light
show art ific ially) wit h high-powered ionospheric radio experiments
like HAARP(Hight Frequency Act ive Auroral Research) or High Alt it ude
Nuclear Explosions (HAN E)

Boundaries

"A border is not a connect ion but an interval of resonance" said
Marshall McLuhan) discussing the Arct ic region of Canada between
Ru ssia and th e United States. Like the drifting snowbanksof t he tundra)
the northern landscape is constant ly in flu x) bot h geologically and
politi cally Here boundariesare not only flui d and constant ly urider
negoti ati on) th ey overlap and bleed int o each other.The Arct ic Circle)
commonly th ought of asa line exist ing at 66°N) is in.actuali ty a shift ing
zone based on celest ial movement, while the debate over what should

"

be considered "Nort h" has been a long-standin g issue) not limited to
the poli ti cal demarcati on known as"North of 60."Afte r decades of
negoti ati ons) Land Claims in t he North have finally been agreed to
between th e Crown and Fi rst Nat ions(as recent ly as th e last ten years)
Now t hey are being fur th er negoti ated betwee n sovereign First Nations)
who must adapt toa ty pe of mappin g incongruent with th e nomadic
huntin g pattern s exercised on their Traditi onal Territory.At th e same
time) Canada has been known to justif y sovereignty within the Arct ic
archipelago using th e argument aboriginals migrate across th e ice:
fancy footwork in th e effor t to exercise jurisdi ct ion over the meltin g
North west Passage) which count riesaround the wo rld desire to exploit



for faster shipping routes. Furthermore, in hoping to gain more real
estate from which to extract natural resources, polar countries around
the northern hemisphere are attempting to expand their jurisdiction
northward, beyond the traditional zoo-nautical-rnile coastal buffer
zone, using scientific claims that a nation's continental shelf extends
under the Arctic Ocean. There are few placeson earth with so many
internationally disputed boundaries, continually shifting due to
celestial, cultural , economic, political arid scientific pressure.

CBC

TheCanadian Broadcasting Corporation is a Crown corporation created
in 1936 and utilised asa nationalist propaganda media network via
radio and TV, and now, additionally, via the Internet and satellite radio.
The CBC hasa special division for the North that includes custom
programming for the region with attention to local community events
and languages Over the years, the CBC hasalso commissioned a host
of new compositions, such as R. Murray Schafer's North/White for '
orchestra and snow machine, and produced a variety of ethnomusic
recordings, aswell as a number of radio and TV documentaries,
including Glenn Gould's seminal "Idea of North" radio documentary
of 1967.

Conceptual art

During the 1960s and '70S a style of conceptual art emerged in Canada
that constructed the triad: landscape - performance -document. In
some scenarios, the performance was paired with the artist and the
document with a theorist or critic. The paragon example of this type
of production was in a Northwest Territories expedition involving N.E.
Thing Co., Lawrence Weiner and Harry Savage along with Lucy Lippard.
Thecreation of these ephemeral works - urinating in the snow or
walking around the city for NETCO, shooting a rifle and diverting water
for Weiner, and freezing ice into chains by Savage - wou Id have largely
gone unnoticed in the remote location if not forthe documentation
of the projects by Lippard, who photographed the production of the
work and then later wrote about it. NETCO formalised this symbiotic

relationship in their piece "Lucy Lippard Walking Toward True North,"
drawing attention to art's normally invisible partner and placing
her into the frame of the aesthetic landscape she created in tandem
through her written contextualisation.

Document

In a landscape subject to extreme change from season to season,
. a "land" that is sometimes composed of frozen water, and a region
remote from the majority of a nation's population, the document
is necessary to communicate ephemeral events that transpire in a
remote environment. Whether it takes the form of a sound recording
by Glenn Gould or Jean-Jacques Nattiez, a poster from an N.E. Thing
Co. performance, an NFB documentary, or a photographic essay on
the Alaskan Pipeline by the Center for Land Use Interpretation, the
document is necessary to present an idea,event or place that few
people are able to witness in person Not possessing such documents
creates the same problematic situation faced by the explorers Cook
and Peary when trying to prove that they had in fact reached the
North Pole. Inversely, because of the planning necessaryto conduct
projects in the North, sketches,blueprints, maps and other utilitarian
documents are needed to ensure the successful implementation of
such ventures. Both types of documents thus become artifacts and
residues of endangered cultures or executed expeditions .

Fieldwork

Aheldwork engages with the geographic site but then warps one's
perception of the space comparable to a mathematical "strange
attractor." Sharing,on one hand, the history of art installation (which
can modulate the encompassing architecture and the viewer's
phenomenological perception) and on theother hand, the history of
"site-specific" or earthwork art (which amplifies the place's story or
materiality), a heldwork creates its own temporary-architecture within
a spaceor ina landscape. However,such a landscape need not be .
natural and the architecture may not always be a traditional shelter
or sculpture, but can be composed of sonic material, electromagnetic
fields, light fluctuations, or relationships At its core,a heldwork is
dynamic and geospatial.



Geodesic Radome

First built in Ge rmany prior to th e Seco nd World War to house the
Zeiss planetarium in Berlin, t he geodesic dome was popularised by it s
American patent-holder, R. Bu ckminster Fuller During th e early 1950s,
Fuller collaborated with MIT's Lincoln Lab and th e USDepartment
of Defenseto create th e fir st ridged radar domes, or radomes, to
house Arct ic radar antennas capable of funct ioning in severewind,
temperature and ice condit ions, while being effic ient to transport and
assemble.The distributed engineering design of the geodesic was
a precursor to th e ARPANET program and can be a seen as a symbol
of modern war fare's shift fr om direct confl ict on a shared front to
contemporary elect romagnetic combat via distri buted networks. By
t he end of th e 1960s, t he geodesic dome's iconic status as DEW (Distant
Early Warning)architect ure had been subverted by alt ernati ve cult ures
like Drop City as a means of expressing Fuller's concept of "S paces hip
Earth" and ecological concerns.Today, geodesic domes represent th e
ambiguity of invisible military operat ions in the elect romagnet ic realm,
as well as counter-cult ure utopias- all while referencing another type
of polar dome: th e igloo.

Hothian Warfare

Few regions are asvisibly marked by the presence of military
experimentat ion and infrastru ctur e as th e Arct ic, even th ough,
ironically, th ere is littl e if no history of act ive combat in th e Arct ic
Theatre. Becauseof it s involvement in telecommun icati ons, the
establishment of sett lement outposts, scient ific support, mapping,
t raining and exploratio n, th e mili tary hasa long history in th e
Arct ic - perhaps becausefew other 0rganisati onscan aff ord th e
investment needed to work in th e environment or feel the ext reme need
to be present in th e harsh climate (pet roleum corpo rat ions being the
major except ion). Spawned by th e film Star Wars Episode V The Empire
Strikes Back, the term "Hothian Warfare" refers to strategies in polar
regions th at use advanced technology verging on the fantasti cal.These
include, but are not limit ed to, ALERTand DEW radar outposts, High
Alt itude Nuclear Explosions (HAN E) and missile test ing, th e stratosp heric
St rategic Defense Initi ati ve (STARWARS), th e High Frequency Act ive
Auroral Research Project (HAARP), patr oll ing nuclear submarines
surfacing through pack ice, remote drones exploring th e seabed and
floati ng nuclear oil explorat ion stat ions off th e coast of Russia.
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St rategic Defense Init iati ve (STARWARS), the High Frequency Ac t ive
Auroral Research Project (HAARP), patro lling nuclear submarines
surfacing th rough pack ice, remote dronesexploring th e seabed and
floating nuclear oil explo rat ion stat ions off the coast of Russia.

Landscape

Whether one looksat th e Group of Seven, Emily Carr, Glenn Gould,
Margaret Atw ood, R. Murray Schafer, or oth er iconic Canadian art ists
across all genres, it is clear th at th e landscape playsa definin g role
in th e ideology of "Canadian Art" Even arti sts fr om abroad come
to Canada to sit uate th eir wo rk specifi cally wit hin th e Canadian
landscape; for instance, such worksas Robert Smit hson's fir st planned
earthwo rk (the unrealized Island of Broken Glasst Lucy Lippard and
Lawrence We iner's expedit ion to lnuvik, NWT with N. E. Thing Co, or
Andy Goldsworth y's natural sculptures in Nova Scot ia.The Landscape
is not only place, it is also material and a for ce to be reckoned wit h.
In the caseof the Arct ic- the most iconic of Canada'secosystems­
the minimali st landscape retainsa parti cular aura of fantasy, as a
place where both nothing and anyt hing can t ranspire much like
Andrei Tarkovsky's "Zone."

Mapping

The Arct ic is diffi cult to represent in any form- best exemplified in
it s status as one of the last places on earth to be mapped With the
standard Mercato r projection (the one we are famili ar w ith from
scholast ic walls and Google Mapst the territory is increasingly distorted
as one moves north, to the extent that the North Po le is infinitely
expanded int o a line across the top of th e map But wit hout maps,
nationh ood cannot be defi ned, resources cannot be claimed, and
t ransportat ion routes cannot be set As a result, th e map- wheth er
carved into Inuit tactil e coastal maps or created wit h th e latest in
geomat ic technology- becomesa condensed site of ideological
projecti on This isas tru e for th e fantastical Mercato r map of 1595,
which depictsa magneti c mountain and four conti nents at t he North
Pole, as it is for the reclamati on of Traditi onal Territory from industri al
and politi cal forces by th eTr'ondek Hwech'in First Nation'sgovernment



Nat ion al Film Board (NFB)

Althou gh perhaps best know n worldwi de for itsauteur animation fi lms,
the NFBis also synonymous with the invent ion of the "documentary"
.genre under the theoretical guidance of John Grierson, the fir st to
use the term and the founding NFBcommissioner. As an arm of
government inte rested in developin g audio-visual media for social
change, the.NFB'swork has gone throu gh several phases, ranging from
war propaganda at its birth in the 1940 S and '50S, to more cultural ly
focused productions that serve as the billboard for an ethnically diverse
nation with a continuing focus on Northern Identity.

No-Man's / Nomad's Land

Throughout history, theArct ic has bee n seen asa "no-man's land," the
last fronti er; or just an empty spaceto conquer and ext ract resources
f rom.Thankfully, however, becauseof the increas ing acknowledgement
of the indigenous population that traditionally migrated across t he
tu ndra and ice, following herds of caribou and other animal life, the
region is now seen more as a nomad's land ful l of history.This point is
especially notable when the Arctic is cont rasted with Antarctica, where
there is no indigenous human population and only the recently arrived
scient ists and tour istswho are nomadic in a different sense.

Outer space

Our aesthet ic of Outer Spacesharesa similar aesthetic wi th the Arctic:
ut iIitarian outpost architecture, a barren landscape and the harshest
of weather replicate "off-world" existence. Tethered to the more
populated wor ld by a networ k of trade and supply while remaining
shrouded in mystery, it is no wonder, t hen, that science fiction and
fantasy film s often place secret bases at the Pol es or usea frozen stage
set, where a psychological and geographical "aesthetic of distance" is
inherent 'Co nt inuing a well trodd en stage of Arcti c spectacle, a quick
sampling of blockbuster film s demonstrates our fascination with the
Polarwo rld as "other world" Superman's crystal Fortress of Sol itude,
Ozymandias'Antarct ic base in Watchmen, Blade Runne r's off-wor ld
replicants' residence in theYukon Hotel, the Predator vs. Alien hunting
gaunt let buried deep underthe ice, the Golden Compass's evil research
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facility Bolvangar, Frankenstein's fi nal demise as wi tnessed by a North
Po le expedition, and so on. Inversely, in the conceptual art world,
Michael Snow's film La Region Centrale used his imagined version of
moon footag e to frame his vision of the North "The fi lm will become a
kind of absolute record of a piece of wi lderness. Eventually th e eff ect
of the mechanized movement wi ll be what I imagine the fir st rigorous
filmin g of the moon surface."

Radio

Precipitated by t he Klondike Gold Rus h, the USArmy started
experimenti ng with wireless technology in Alaska (an d possibly the
Yukon,as precise maps were just then being drafted of the disputed
region). Appropriat ing the derelict Overland Telegraph Line from the
mid 19 th century, by 1902 the Army worked with Marconi's company to
complete the system with wi reless telegraph connect ions between
remote bases, creating one of the earliest wire less communications
networks and connect ing the Arcti c to the rest of the cont inent
Eventually this system would evolve into the ionospheric tropo scatter
networks of Whit eALICE and the DEW Line before rising upwards into
satell ites.Today HAARP is the next-generat ion experimental radio
research stat ion, buried away in the int erior of Alaska a few hours
from the Canadian border and shrouded in a veil of mystery. On the
civilian front, CBC links th e northern landscape toget her with its
nationali stic broadcasts, connect ing isolated communit iesacross the
vast landscape

Shamanism

Part of the Inuit cosmology, shamanism represents an interest ing
precursor to Canadian perform anceart in the Arct ic,where landscape,
ritual and myth are interwoven With the advent of colonialism and
evangelicalism, shamanism declined asa bind ing cultural force. It is
possible that modern pract icessuch as fil mmaking and the other arts
will rejuvenate thi s lost role in a cont emporary world where old and
new culturescoll ide.



Sovereignty

From the in itial migrat ion of Arctic aboriginals (First Natio ns, Inuvialuit
and Inuit) to the twen ty-fi rst -century carv ing up of the Arcti c Ocean
seabed li ke a cake to be devoured, th e issue of sovereignty is
cont inually evol ving in th e North - partly be cause of its nomadic
pop ulat ion (indigeno us peop le, civ ilian cont ractors and mili t ary
personn el), par t ly because it borders on so many different nat ion
states, and partly becau se of th e develop ing body of knowled ge about
the region . Exacerbat ing thi s sit uat ion are th e vast untapped natural
resources counterpo inted by t he signifi cant cost in fi scal resources
to patrol, defen d and occupy the area . In th e past, Canada has used
var ious ta ctics to enfo rce sovereignty, such as fo rci ng the relocati on
of Inu it to maintain occupat ion, and intends, in th e futu re, t o increase
its military presence and upgrad e satel l ite survei llance.

Warm War

The Warm War is the new confl ict aris ing around th e issues of
sovereig nty and ownership of natural resources in the polar region s
as a result of global warmi ng.

- CharlesStankievech Tuktoyaktuk, Beaufort Sea, Arctic Ocean New Year's Eve 2010
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- Listof works

Gerard us Mercato r

Septentr ionali um terrarum descriptio /

PerGerardium Mercatorem cumprivil egio,

1595- 1602

Ma p of th e Arc t ic w ith du al magnetic

North Poles

Collect ion of Libr ary and Archi ves

Canada, Ottawa

Thomas Edison

Klondike Films, 1867- 1901

Sile nt b/w fi lm s tr ansfe rred to DVD

Douglas Wilk inson

How to Build an Ig loo, 1949

16 mm fi lm t ransferred to vid eo, 10 min . 22

Natio nal Film Boa rd of Canada, Mont real

R. Buckmin ster Fuller /

M IT Linco ln Laboratory

Prototype of First Rigid Radome, 1952

Photo graph

With th e permis sion of the MIT Linco ln

Laboratory, Lexing ton, Massachuset ts

Uni t ed Stat es Air Force / General Elect ric

Project 572· DEW Line Radar Unit #6 BD6-3 A

Blueprint 1956, repri nted 2009

Glenn Gou ld

The Idea of North, 1967

Record in g of CBC Radio broadcast

Sketch for the Prologue from

"Th e Idea of North ", 1967

Repro duce d wi th t he permission of Libr ary and

Archives Cana da, the CBC, Lorn e Tulk,
and the Glenn Gou ld Foun dat ion

Poster of CBCBroadcast at

"The Idea of Nor th ", 1967

Reprod uced wi th the perrnissron of Lib rary

and Archiv es Canada, th e CBc, and the

Glenn Goul d Founda tion

N. E.Th ing Co.

Territorial Claim - Urination, 1969

C-pri nts , type-w ri tt en text, labels, offse t

l it hography, pap er an d fo il seal on paper

Collec tio n of the Mo rris & Helen Belkin Art

Gallery, University o f Brit ish Columbia, Vanco uver

Lucy Lippard Walking Toward True North, 1969

Silver gelatin pr int, felt pen, paper and

metal foil seal, b/w o ffset li t hog raph,

blac k pri nt ing ink, black pain t on boa rd

Collecti on of the Morr is & Helen Belkin Art Gallery,

University of Briti sh Columbia, Vancouver

Lawrence Wein er

The Arcti c Circle Shattered, 1969

Viny l

Cou rtesy of t he art ist

Mich ael Snow

Drawing for cam era activa ting machine,

"La Region Cent rale", 1970

Black porou s po inted pen on pap er

Co llecti on o f the Art Gallery of Ont ario, Toro nto

La Region Centrale, 1971

16 mm fi lm, 180 min .

Dist ri bu ted by CFMDc, Toronto

Joy ce Wieland

Arcti c Passion Cake (sketc h), 1971

Pen and black Ink on w ove pape r

Col lect ion o f the Nat ional Gallery

of Canada, Ot ta wa

True Pa trio t Love/ Veritable amour

patriotique, 1971

Cat alogu e for t he solo exhibi t ion held

at th e Nat ional Gallery of Canada in 1971

Private col lect ion, Montreal

R. Mur ray Schafer

North /vvriite. 1973

Score

Courtesy t he ar t ist

North/W hite, 1973

35 mm slide projec t ion of perf o rm ance

w ith R. Murray Schafe r

Slide courtesy of Simo n Fraser University

Lib rary, Burna by

Alv in Lucier

Sierics, 1980

Sound recor ding w ith LPcove r

Lawrence Weiner and Wil l iam Furlon g

Concerning 20 Works, 1980

Sound record ing

Mi cha el Snow

2 Radio Solos. "Short Wavelength", 1980

Sound reco rding w it h cassette cove r

TheLast LP. "Speech In Klogen performed

by okash, Nort hern Finland", 1987

Soun d reco rd ing w it h LP cover

(LP cover) Priva te co llect ion, Mo ntrea l

Black Cat Syste ms

Russian Number Station, 1993

Sound record ing

Peter Met t ler

Picture of Ligh t, 1994

35 mm fi lm, colour, sou nd, 83 min

Dist ributed by Grim thorp e Film Inc, Toronto

Uni t ed State s Air Force / Navy / Darp a

High Frequency Acti ve Auroral Research

Project (HAARP) Pulse Signal, 2000

Sound recordi ng

Oswal d Wiener and Helmut Scho ener

Animal MUSIC Team of jeremy Roht,

West Dawson, 2001

Soun d reco rd ing with CD cove r

Akufen

My Way "Deck t he House", 2001

Sound recordin g w ith LP cove r

Tim Hecker

Haunt Me,Haunt Me, 00 i t Again. "Boreal Kiss Pt

1,2,3" + "Nigh t Flig ht t o You Heart Pt 1, 2",2001

Sound record ing w it h CD cover

Cente r for Land Use In terpr etati on

Thule warming hut, interior; 2006

Colou r pho tograph

Courtesy of CLUI

Zachari as Kun uk and Norm an Cohn

The j ournals of Knud Rasmussen 2006

Digi tal vide o, col our, sound, 11 2 min .

Distri but ed by VTape, Toronto

Laur ent Grasso

HAARp, 2007

HD video project ion, co lour, sound, 3 min. 20 sec

Courtesy of t he art ist

Kevin Sch midt

Wild Signals, 2007

HD video projec t ion, co lour, soun d 9 mi n. 43 sec

Cour tesy of th e Cat rio na lef f ries Gallery,

Vancouver

Lan ce Blomg ren

Operation Nor thern Shield, 2008

Poster and fict io nal essay

Court esy of the artis t

Center for Land Use Int erpr etati on

Trans-Atlantic pipeline, 2008

Colour photograph

Courte sy of CLUI

Tim Hecker

Sonic Palimps ests. "Daw son ", 2008

Soun d record ing

David Neuf eld

BAR 1 - DEWlin eArchive, 2009 (online version)

CD-Rom, 1996

Courtesy the art ist

Charl es Stank ievech

DEWProject, 2009

Installat ion w it h rad io broadcast and vid eo

Courtesy of th e ar t ist

Tr'ond ek Hwech'in Fi rst Nat io n,

Lan ds and Ressources Branch

Traditional Territory Land Claims

with Placer Mining Claims (Yukon), 2009

Map

Emily Miranda

Arctic PassionCake (af ter Joyce Wieland), 2010

Sty rofoam and icing

Courtesy of t he art ist



Magneti c North s

A project by Char les Stank ievech

February 2sfh to April 17th 2010

Leonard & Bina Ellen Art Gall ery

Concordia Universit y

1400 de Maison neuve Blvd. West, LB 165

Mo ntreal (Quebec) Canada

H3G 1M8

www.ellengal lery.concordia.ca

ISBN978-2-920384-84

All righ ts reserved / Printed in Canada

© Leonard & Bina Ellen Art Gallery,

Charles Stankievech

des ign 1218A

Legal Depos it

Bib liotheque natio nale et Archives nati onales

du Quebec

Lib rary and Archives Canada, 2010

gal erie leonard
&bina ellen art gallery

. UNIV E RSI T E

~ConC?N~v~!s~TY




